
 

 
Artspace’s 17th Annual City-Wide Open Studios / Site-Responsive Commissions 
 
Mahdi Alibakhshian, QASTIC Lab 
Floatastic 
balloon and fabric veils 
23’ x 23’ 
Site: Main Drill Hall (ceiling) 
 
 
Designed to mark the center of the gaping 
200,000 square foot drill hall, this 
deployable structure will serve as the 
proscenium arch and backdrop to the 
opening Keynote Address and series of 
musical performances.  
  
Shallow Studio (John Kleinschmidt & 
Andrew Sternad) 
Against the Grain 
mason’s string and scrap lumber 
Site: Main Drill Hall (ceiling) 
  
Responding to the grain and linearity of the 
Drill Hall’s quiet wooden floorboards, this 
ceiling hung matrix of string and 
particleboard pieces will create an organic 
environment.  A sound and lightscape with 
motion-activated recordings of the 
installation’s making, which will involve 
cherry pickers, ropes and saws, will loom in 
the drill hall nearby.  
  
Aude Jomini 
STACK 
metal, MDF, wheels 
Site: Main Drill Hall (roving) 
 
Recognizing the 45-foot ceilings of the 
Armory and this year’s CWOS theme of 
Transported, Jomini’s mobile display allows 
for a flexible arrangement and display of 
objects in space.  Each pyramid is designed 
to break down into three lightweight 
sections (8-4 feet each) that accommodate 
works on paper or sculpture. 

 
 
 

 



 

Jo Yarrington 
Accendo: Day to Night 
glass rondels, mirrors, water 
Site: Main Drill Hall 
 
Responding to the Armory’s military history 
of surveillance, Yarrington will install seven 
hand-blown glass rondels in the Southeast 
and Northwest facing windows of the 
Armory’s drill hall.  As light moves through 
during the day, iris patterns will bounce 
across the wooden floor, amplified by 
circular mirrors and pools of water.  At night, 
a single spotlight will illuminate a large 
rondel positioned on the fourth floor balcony 
of the Armory.  
  
Leah Caroline 
Nature Transported / Sukkah 
wood frame, fabric, plant based roof 
Site: East Lawn 
 
The Armory Weekend of City-Wide Open 
Studios falls on the Jewish holiday of 
Sukkot.  With a community of artists, 
Caroline will build a Sukkah, a traditional 
temporary structure that serves place of 
gathering, rest and eating during the 
holiday. The design will integrate her 
cyanotype prints and plants from her home 
garden.  
  
Megan Czekaj and Mark Geist 
Observation of Beautiful Forms 
projection, kaleidoscopes 
Site: First Floor - Room 210 
 
Two kaleidoscopes visually demonstrate the 
major scientific theories of the subatomic 
world: “Supersymmetry” and the 
“Multiverse” theory of chaos.  The 
installation articulates a shared interest in 
technical installation and physics that 
underscores the core requirements of 
mounting site-responsive installations and 
displays. 

 
 

 



 

Michael Robinson Cohen 
Earth Cylinders 
rammed earth 
Site: North Lawn (outside main entrance) 
 
For the fifth piece in a series of rammed 
earth sculptures started in 2010, Cohen 
presents three eight-foot tall columns on the 
Armory’s front lawn. The ancient building 
technique, pisé, explores the relationship 
between architecture, material, light and 
form, which will be amplified by their 
proximity to the Armory’s 1929 brick and 
mortar façade. 

 

 
  
Jeanne Criscola & Joan Fitzsimmons 
Oral History: A Recipe for Memory 
Food, video, online database  
Site: Second Floor Kitchen – Room 322 
 
 
Jeanne Criscola and Joan Fitzsimmons 
activate the site, smells and sounds of the 
small Armory kitchen by serving food and 
sharing secret family recipes. Their recipes 
will be connected via QR code with an 
online database of images and their 
provenances. Visitors are invited to add 
their own recipes. 

 
  
Regan Avery 
War Stories 
sound 
Site: The Locker Room – Room 319 
 
Ten audio recordings of five-year old 
American boys will spill from ten lockers, 
still labeled with the names of their past 
owners, members of the Second Company 
Governor's Foot Guard of Connecticut.  
When opened, visitors can listen to each 
child describe a fantastical war underpinned 
with personal aggression and imagination.  
The work questions the militarization of 
American culture. 

 

 



 

Dooley-O and Hi-Crew 
Haywire 
public mural 
120’ 
Site: Hudson Street Lawn (west side) 
 
Artspace invites visitors to join Dooley-O 
and a collaborating group of local New 
Haven graffiti artists to decorate a blank 120 
foot mural lining the West side of the 
Armory.  The mural responds to CWOS’s 
and Dooley-O’s shared goals of breaking 
down traditional art hierarchies and 
mechanisms of censorship. 

 
  
Michael Galvin and Kyle Skar 
Archived 
wood, light, sound, plastic wrap 
Site: Second Floor - Room 313 
 
 
Upon first glance, viewers may be unsure 
whether they can enter the room.  Galvin 
and Skar’s room-sized installation creates a 
second skin to one of the medium sized 
rooms on the third floor, recognizing the 
idiosyncratic design of the 100+ interior 
rooms—no two are exactly alike. 

 
  
  
Willie Hoffman of Playable Studio 
Assembly Lines 
10 chairs, 5 benches, 1 rolling bin, 1 
table, 1 sign 
Site: Main Drill Hall 
 
Throughout the day, the Elm City Dance 
Collective will move Hoffman’s furniture 
installation into 3 arrangements, alluding 
to time based military positions.  At 12pm 
a “getting ready” long line, at 4:45pm, a 
“ready to fire” zigzag, and at 6pm (the 
armory’s closing time), “taps”, returning to 
a standard square at rest.  



 

David Borawski 
Here Today Gone 
Gaffer’s tape 
Site: Armory Main Entrance (floor) 
 
Two lines of floor text simultaneously insist 
and deny the urgency of being in ones body 
in the present moment. Visitors may walk 
over the installation, which reads RIGHT 
HERE RIGHT NOW and SOMEWHERE 
ELSE SOMETIME LATER.  An homage to 
Lawrence Weiner’s consideration of 
marginalized space, the work confronts the 
relationship between “value” and site. 

 
 
 

 

  
Allison Hornak 
A Struggle, A Painting in Two Acts 
2 Day Performance 
Site: North Lawn and Roof (just outside 
main entrance) 
 
A Struggle will reimagine Albertine 
Sarrazin’s 1965 story, Astragal, in a 
contemporary context. Hornak will place 
one leg in a hole carved into a four-foot 
wide box and attempt to paint the missing 
limb during the entirety of the festival.  A 
menacing board leaning from the roof of the 
Armory above will increase the sense of 
danger and risk. 

 

  
Scott Schuldt 
Received from Parts Unknown 
canoe paddles & collected boxed 
specimens 
Site: Double Stairwell at Main Entrance  
 
100 hand-carved canoe paddles used while 
exploring and collecting wildlife specimens 
hang from the ceiling of main double 
stairwell. Displayed in copper rimmed and 
named boxes below, the hang at random 
intervals to allow viewers to re-encounter 
and closely observe Schuldt’s original 
findings.  The hang encourages visitors to 
go up one staircase and return down the 
other.  



 

Lisa Seidenberg 
Eberswalder Strasse – Comings & Goings 
in Syncopated Time 
Video projection 
Site: First Floor Hallway (northeast corner) 
 
Seidenberg’s video documents Eberswalder 
Strasse, a busy intersection in Berlin.  The 
images of pedestrians walking in and out of 
the filmic space reflect the status of an 
individual viewer walking in and out of the 
studio spaces.  Each has his/her own 
speed, direction and end goal; each 
passively accepts being watched.  
Projected high on the wall, the video will be 
viewable from the opposite end of the 
impressive 150-foot hallway. 

 
 
 
 

 

  
Jonathan Sun 
Light Column 
Tracing paper 
Site: First Floor Stairwell (northwest corner) 
 
 
A column composed entirely of tracing 
paper passes through the central space of 
the first floor staircase. The column relies 
on tension to create a lattice-like structure 
that captures and reflects light.  Its fragility 
is a counterpoint to the militant architecture. 

 
  
Monique Atherton 
A Brief Encounter 
furniture, props, camera 
Site: Fifth Floor Attic 
 
Atherton invites visitors to enter the dimly lit 
attic, one at a time, to pose for a portrait.  
They may choose to pose in one of two 
arranged backdrops- a bedroom or living 
room setting. Each session is silent and will 
last no more than 5 minutes.  Atherton will 
post photos from the shoot on a website 
following the performance.  

 


