
Ryan Wolfe and Boris Chesakov

Each summer Artspace is faced with the task of finding artists and a 
group of high school students to work together in the spirit of collabora-
tion. In just three short weeks this group gets to know each other, learns 
new art making skills, and completes an intricate installation in the 
Artspace Galleries and The Lot. The goal of this project is to provide new 
experiences for both the students and the artists and to create a work 
that becomes a proud part of the legacy of all those involved. it may 
sound like a daunting task, but each year, without fail, Artspace, the  
artists and a group of students pull of this Herculean task. 

LM:What was your initial plan for this project and did you accom-
plish it? Did problems or changes come up as you were building the 
bench?

RW: Any time I take on a project I assume a lot is not going to go as 
planned. That takes some stress out of the equation and also allows for 
improvisation. I came into the project after Boris designed the benches 
so I was open to whatever form they were going to take. We planned as 
much as possible but knew there were many factors that were going to 
change the outcome. So I don’t 
think we encountered problems in 
the negative sense. 
The changes that were most 
interesting involved the students 
ability to make the benches their 
own. There are variations in the 
bench backing and arm rests that 
Boris and I didn’t dictate, 
it was completely up to the stu-
dents. I think its the variation be-
tween units that makes them exciting, especially considering the amount 
of focus each variation received from the students.

Trellised Benches

Students working together to build the Trellised Benches

Lindsay Miller, Artspace intern, caught up with the teaching artists Ryan 
Wolfe (RW) and Boris Chesakov (BC) to reflect on the past three weeks:

BC: The initial idea for the project came from Helen (Kauder, Artspace Direc-
tor) when she had asked me to consider running the SAP. We had talked about 
what the space might need; I immediately thought of playground equipment 
but the safety implications were too much to handle in such a short amount of 
time - Helen suggested seating and we decided that the main shortcomings of the 
existing benches are 1) the lack of shade, and 2) their orientation and placement 
not allowing for a “face to face” conversation - they are all facing away from 
each other.
Over the course of preparation for the program and during the program itself 
certain adjustments had to be made, as with most involved projects. It’s impos-
sible to be prepared for all of the turns in the road but knowing that they will 
come up and allowing some “wiggle room” in the initial design certainly helps in 
dealing with them.

LM: Your intention was to relate this piece that you did high school stu-
dents to the piece that is already present in the Lot, do you think that you 
were successful in bridging the two garden related works? In what ways 
did you seek to connect the trellised bench with the “Homage to Guerilla 
Gardening” by Allison Williams?

RW: I wasn’t concerned about our pieces relating aesthetically. There is enough 
overlap in the process 
to make the works go 
together. Simply put, 
our projects both use 
salvaged materials and 
gardening. Addition-
ally, both practices have 
a reliance on making 
things energetically and 
confidently without fuss-
ing on polish. Its excit-
ing because the thinking 
comes through in the 
making process.

LM: How did you envision reshaping public space 
through this project?

BC: In my experience with the Lot the most unwelcoming 
part is the short stretch of hot dusty gravel that one must 
cross. I set this as my challenge - how to make an oasis in 
that little desert.

LM: What are some the differences that you found 
when teaching high school students as opposed to 
college students? Do you think that the students 
changed or grew by participating in the Summer Ap-
prenticeship Program at Artspace?

RW: I teach at an art school so the students who go there 
know they want to pursue art. The students in SAP took 
the class for a number different interests. In a three week 
course we couldn’t accommodate all of their interests 
equally. We primarily focused on construction. It was a 
lot of physical labor which, during a heat wave, was cer-
tainly uncomfortable. They did all that was asked of them 
and more. It was pretty impressive to say the least.

LM: In the past you have done work with the sustain-
able furniture initiative, how do you see these trel-
lised benches relating to that? Did you bring ideas 
into this installation from work you have done with 
the Sustainable Furniture Initiative?

BC: The approach that we decided to take to this project 
and the main theme of the last three weeks is the back-
bone of SFI - using discarded or unwanted materials to 
build something functional.

The Summer Apprenticeship Program is made possible 
thanks to the support from Tile America, Susan Nichols, 
Common Ground High School, Katherine Chabla at Yale 
Furniture Study, Yale Sustainable Food Project, Livable Cities 
Initiative and the Town Green Special Services  
 

The purpose of this Summer Apprenticeship was to introduce New Haven 
Public High School students to the execution of a civic project through 
conceptual and practical lectures and workshops dealing 
with the design, fabrication, and installation of a series of Trellised 
Benches,a modular shaded seating and planter system for an urban gar-
den. In keeping with contemporary environmental issues and the 
aesthetic of artist Alison Williams’ installation Homage to Guerilla 
Gardening, currently on view in Artspace’s public lot on Chapel Street, 
the Trellised Bench was constructed using discarded, repurposed, and 
recycled materials, all from the New Haven area.

The 2011 SAP is made possible thanks to generous 
underwriting of the Seymour Lustman Fund and individual 
Friends of Artspace. Thank you to MICA intern Lindsay Miller 
and Yale Presidential Public Service Fellow Ilana HarrisBabou 
for all their organizational and digital support and to our 
Common Ground Green Jobs Corps members Ray and Bryan 
for their amazing gardening expertise. Also thank you to Alison 
Williams and Liza Statton for conceptualizing and creating 
Homage to Guerilla Gardening, and Michael Galvin for jumping 
in so quickly to manage the site.

Ryan and Boris are graduates of the Yale School of Art with MFAs in Sculpture. 
Ryan teaches at Hartford School of Art and Boris is the founder of the Sustainable 
Furniture Initiative. 



Through September 10, 2011 

Marie Celeste 
Artspace presents  Marie Celeste , a thematic group exhibition that uses the 
recent environmental phenomenon of “Colony Collapse Disorder” (CCD) or 
“Mary Celeste Disorder,” in which bees mysteriously disappear from their 
hives, as a metaphor for environmental consciousness and an exploration of 
the ethical sublime in our post-industrial era. Erika Blumenfeld, Stephen 
Bush, Nick Lamia, Jason Middlebrook, Shari Mendelson, Mayumi Nishida, 
Jessica Schwind, Joseph Smolinksi, Eva Struble, Tattfoo Tan, Alison Williams, 
organized by Liza Statton. 

Flatfile Show: Construction Sights
Curated by summer interns Lindsay Miller, Ilana Harris-Babou, and Nadia 
Westenburg, Construction Sights, features selected works from our Flatfile 
collection. Both thematically and formally, the photographs and drawings on 
display explore the picture plane as a site for construction and deconstruction.   

The Lot/812 Chapel 
Homage to Guerilla Gardening and Trellised Benches on view until October 
2011

Artspace Window Exhibition 
Starting August 2011 with the Accidental Artists, Artspace Crown Street 
window will feature work from a new artist each month. 

Upcoming Events

September 10, 2011 at 6:00 pm at Artspace 
Film Screening of Queen of the Sun 
From the director of The Real Dirt on Farmer John comes a profound, 
alternative look at the tragic global bee crisis. Juxtaposing the catastrophic 
disappearance of bees with the mysterious world of the beehive, Queen of 
the Sun weaves an unusual and dramatic story of the heart-felt struggles of 
beekeepers, scientists and philosophers from around the world. Tickets are 
$5.00 and free fpr CWOS registered artists.  
 
October 12-30, 2011 
City-Wide Open Studios  
Join over 300 artists for Connecticut’s most exciting visual arts festival 
and share your work with 10,000 plus visitors. Open your studio in the New 
Haven area, or show at an Alternative Space provided by Artspace. Open to 
all Connecticut artists. Details & registration at www.cwos.org. Registration 
deadline Tuesday, September 6, 2011.  
 

ARTSPACE 
50 Orange Street/ New Haven, CT 06510/ www.artspacenh.org / 203.772.2709 
 
New Summer Gallery Hours Tuesday and Wednesday 12-6pm; Thursday and 
Friday 12-8pm; Saturdays 3-8pm; Sundays 12-3pm. The Lot is open 24/7. 
 
Artspace receives general operating support from The Andy Warhol 
Foundation, Connecticut Commission on Culture and Tourism, City of New  
Haven’s Office of Economic Development, corporate sponsors and individual 
friends of Artspace.Cecilia Wright Coop Arts and Humanities 

[The SAP] is something active to do over the  
summer. The experience allowed me to create 
something.

Sophia Grossman Hamden High
It’s cool to make some decisions on how [the final 
product] is going to look. 

Yilcaly Colon Rodriguez Metropolitan Business 
Academy These benches are for the public to 
come sit and admire our hard work we put into 
them for the past three weeks.

Lonnie Jackson New Haven Academy 
I got more experiene here than at an actual job. 
[The SAP] was a welcoming experience.

Desiree Klemenz Metro Business  
We learned different techniques with drawing and 
I learned how to use power tools.

Grey Freeman Hill Regional Career High School 
The Lot is a great space for public art. It’s 
exposed to many people being at the F-stop and 
it’s spacious. It’s only ugly when there’s nothing 
going on.

Jose Del Carpio New Haven Academy 
The best part of the program was the process of 
building the benches.

Rayvone Buskey Common Ground High School 
One thing I learned about myself is that I really 
like working outside. Whenever I come here I’ll 
always look forward to working outside.

Juan Velazquez Metro Business
I would be honored to come back to this program 
and make more friends and learn new things. 

Julian Davie The Sound School
[About the Yale Art Gallery trip] It was eye 
opening on design and style.

Niorgie Nemuel Lopez Metro Business
[About the Yale Art Gallery trip] Since I’ve never 
been there it ws a new experience for me.

Isaiah Rodgers Metro Business
[About the Yale farm] It was funny when the 
chickens were following us.

Artspace’s 11th Annual 
Summer Apprenticeship
Program 
A collaboration 
with Public High  
School Students

Trellised Bench 
Project at  
The Lot/812 
Chapel

Annalys Fuentes Metro Business 
The program was a great experience because it 
showed me a new skill and allowed me to meet 
new people


